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Our story Antiques Trade Gazette is the UK’s weekly publication for the  
fine art, antiques, and collectables industry. 

Since 1971, we have served as the essential source of news, analysis, and 
market intelligence for dealers, collectors, auctioneers, and institutions 
on an international scale. Antiques Trade Gazette provides extensive 
coverage of international fairs, sales, and developments, making it 
relevant to a global audience of professionals and serious collectors.

Deemed the bible of the art and antiques business, and with readers 
in every major art market of the world, Antiques Trade Gazette is 
dedicated to serving the art and antiques community through 
unrivalled news coverage and analysis.

Published every week Antiques Trade Gazette has a heritage 
of authority, integrity and accuracy at the heart of its 
reporting that make it the essential read for anyone with 
an interest in the fascinating world of art and antiques.

Our team of expert writers takes an independent  
and objective view to bring you the stories that 
matter. Their knowledge and understanding 
ensure that you enjoy entertaining and insightful 
articles that will help you make better buying and 
business decisions.

“Antiques Trade Gazette  
has always been the 
constant to which I’ve 
turned to for all the trends, 
results, stories and of 
course to see what’s coming 
up for sale by auction and 
though the trade. A brilliant 
source for increasing 
knowledge and fair and 
honest reporting".

Thomas Forrester 
Director at auction house Special 
Auction Services (SAS) and 
Bargain Hunt specialist
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Audience
81%  
of readers are private 
buyers, collectors and 
dealers

92%  
of ATG readers say 
Antiques Trade Gazette is 
a must-read every week

96% 
say ATG keeps them 
up to date with what’s 
happening in the art and 
antiques market

49%  
spend more than 
£10,000 a year on art 
and antiques with many 
spending significant 
sums, including into seven 
figures

The Art Market Weekly

Antiques Trade

“Love it! The information,  
the history, the romance –  
all in ATG”

Essential reading if you are 
a collector or dealer”

As a US resident it keeps 
me up to date on the UK 
and European markets for 
antiques”

Indispensable to any 
collector”

Collectors
33% 

Private 
buyers
20%

Dealers
28%

19% Other

81% of ATG subscribers 
are collectors, dealers and 
private buyers

Art market services Percentage of subscribers 
who use the service

Delivery/ shipping/ 
packaging

55%

Art/antiques restorer 35%

Picture framer 28%

Art/antiques insurer 14%

Trade association 6%
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Readers

80%  
of buyers have taken 
action as a result of seeing 
an advertisement in ATG 
including:
* contacting an advertiser
* attending an event
* buying from an advertiser
* consigning to auction
* researching an advertiser

78%  
of ATG readers say the 
advertising is a vital part of 
the newspaper

24% 
purchased from an advertiser 
as a result of seeing an 
advertisement in the ATG

59%  
of readers consign to auction 
houses

The Art Market Weekly

Antiques Trade

Our readers are loyal and respond to advertising

“I do like to see the auction 
houses that advertise 
because it reminds me to 
go and look at that auction 
instead of wading through 
a massive list.”

An ATG subscriber

40%  
research an advertiser in 
ATG

75% 
purchase items online 
* our readers purchase directly 
from auction houses, dealers 
and antiques centres

82%  
visited auction houses in 
the last 12 months

60%  
have visited dealers

83%  
have visited art fairs

56%  
have visited antiques 
centres

When  
it’s in

Advertise your auction to the most discerning readers in the art market

The Art Market Weekly

Antiques Trade

The once much-loved antiques fair at Olympia, west London, has been cancelled due to a lack of interest from dealers.
Organiser Clarion Events had planned to run The Winter Art & Antiques Fair alongside its Spirit of Christmas Fair on November 3-9.
The fairs had been co-located for the past eight years, but this year dealers objected to plans for the art and antiques exhibitors to have no designated area, as reported in ATG No 2695.

Others could not attend because of a busy fairs schedule, with LAPADA’s Berkeley Square Fair running from October 28-November 2.

Continued on page 6

Continued on page 4

Continued on page 5

by Laura Chesters

‘Italian Old Master’ takes £685,000 in Oxfordshire 

The Winter 
Olympia fair 
2025 edition  
is cancelled

ISSUE 2713  | 11 October 2025  |  £5.99 

antiquestradegazette.com

A Madonna and Child 
painting catalogued as by 
an ‘Italian Old Master’ took 
an astonishing £685,000 
hammer price at an auction 
in Banbury.

Offered on the last day of JS Fine Art’s three-day Town and Country house sale on September 27, it was privately consigned and drew plenty of pre-sale interest.
The Oxfordshire auction house does not publish estimates but 

told ATG that it had suggested that £100,000-200,000 was likely.
The saleroom received 

“numerous” pre-sale commission bids in addition to interest online and a total of 14 phone lines booked for the lot. After a 16-minute battle at the auction, with four bidders in contention up to £500,000 and three up to £650,000, the bidding then came down to two parties 
who carried the price upward in increments of £5000.

It was eventually hammered 
down at £685,000 (plus 26.4% 
buyer’s premium including VAT) to “a private anonymous bidder”.

Three booksellers  
create New York ‘hub’
A New York City antiquarian books hub involving three well-known big names has been established, creating something of a Manhattan powerhouse of the trade.US bookseller William Reese Company (WRC) has just relocated to the Big Apple after nearly five decades in Connecticut.

Right: the oil on panel that was the subject of intense competition and sold for £685,000 at JS Fine Art.
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“...Smith said that 
after the picture 
featured in its 

advertisement in ATG, 
his firm received a 
flurry of enquiries.”
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Rachel Tolley
New Business 
racheltolley 
@antiquestradegazette.com 

+44 (0)20 3725 5569

Elena Scianna
International
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@antiquestradegazette.com 

+44 (0)7345 732953
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Print 
publications

Print edition
Published weekly

Special editions
Bumper issues

Supplements
Stand-alone publications for events

Print circulation
15,000 readers 
every week in 
more than 20 
countries

Enquire today  
for package 
options and rates
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“Brooches are the 

jewellery form 

that says the most 

about the person 

wearing them

Ahead of From Function to Fantasy:  

The Brooch, a loan exhibition  

marking Wartski’s 160th anniversary,  

co-managing director Katherine 

Purcell discusses some of her choices.  

1. Gold, diamond, moonstone and guilloché enamel lilac spray 

brooch, Mellerio dits Meller, Paris, 1862. Private collection.

KP: This work was featured in the engravings made by JB Waring of 

the 1862 International Exhibition in London. Made close to life-size, the 

flowers are shown at different stages of the blossom cycle with the 

leaves just starting to wilt and yellow. Two tiny dew drops are carved 

from cabochon moonstones. This forms part of the early naturalism 

section, which will include a diamond set snowdrops brooch by Mellerio 

dits Meller of 1854 and a corsage ornament featuring hawthorn by Bapst 

et Falize.

2. Metal and translucent enamel sacred lotus brooch by René 

Lalique, Paris, c.1893-94. The Garrick Club, London.

KP: This brooch was worn by the actress Sarah Bernhardt (1844-1923) 

in her role of Izeyl which opened at the Théâtre de la Renaissance in 

January 1894. Being a stage jewel, it is monumental in scale.

3. Gold, plique-à-jour enamel and gem-set brooch in the form of a 

cicada, Frédéric Boucheron, Paris, c.1880-90. Private collection.

KP: The quality of the plique-à-jour enamel in this piece is just superb 

and illustrates just how perfect the technique was to represent the 

diaphanous nature of insect wings. Other illustrations of the technique 

will include an extraordinary corsage ornament illustrating combined 

damselflies and dragonflies by René Lalique.

4. Bronze Age copper alloy multiple spiral fibula, north or eastern 

Europe c.1200-1000BC. Collection of Rupert Wace.

KP: At 13in (32cm), this is the largest and earliest work in the 

exhibition. Made to demonstrate rank or wealth, it is both incredibly 

sculptural and technically astonishing, given that the large spiral, pin 

and catch are all composed of a single wire. The V&A is kindly lending 

a spiral brooch by Alexander Calder which will feature alongside 

the display of these very early works. Calder admitted to being very 

inspired by these spiralling motifs from the Bronze Age.

5. Painted cracked mirror, white beads, opals, crystals and glitter 

brooch by Andrew Logan, 2007. Collection of Dame Zandra Rhodes.

KP: Artist and designer Andrew Logan creates sculptural works in 

jewellery, often using mirror as a central motif. This piece, titled Swift, 

was made for Dame Zandra Rhodes who has worn his jewellery since 

they first met in 1972, at his inaugural ‘Alternative Miss World’ contest.

6. Gold, enamel and gem-set brooch by René Lalique, Paris,  

c.1903-05. Musée Lalique, Shai Bandmann and Ronald Ooi collection.

KP: This jewel with its haunting iconography really encapsulates 

Lalique’s entirely different vision of the world and his ability to 

convey extraordinary emotion in a condensed form. There is a truly 

unique character to his work. Other pieces by him in the exhibition 

demonstrate the astonishing stylistic range of his work.

7. Gold, enamel and diamond onion or mignonette orchid brooch, 

Tiffany & Co, New York, c.1890. Private collection.

KP: This again is a feat of enamel work and detailing, made at a time 

when orchids were highly prized and collected by wealthy Americans 

such as railroad baron Jay Gould. The brooch is almost identical to one 

that appears in archival photographs of the famous display of 24 orchid 

brooches at Tiffany & Co’s stand at the Exposition Universelle of 1889. 

8. PLA filament 3D printed fish brooch, Maison 203, Italy, 2024. 

Collection of Joanna Hardy.

KP: Maison 203 specialises in works created from bio-sourced plastic 

produced from renewable natural raw materials. This work is fun 

but also made using the latest technology, being 3D printed from 

corn starch. It is going in the 20th and 21st century Materials and 

Techniques section of the exhibition.

Brooches, says Wartski’s Katherine Purcell, are today 

‘too often underestimated’. From October 1-12, she  

stages a museum-quality loan exhibition devoted to the 

history and the magnificence of a classic jewellery form. 

Roland Arkell reports

For 12 days only in early October, 

St James’s jeweller Wartski is 

holding a remarkable themed loan 

exhibition in celebration of its 160th 

anniversary.

From Function to Fantasy: The Brooch 

brings together more than 250 different 

brooches with a broad chronological 

span of 3000 years – each carefully 

selected for display by joint managing 

director Katherine Purcell.

Brooches, she says, are “too often 

underestimated in the 21st century. 

In fact, they are the jewellery form 

that says the most about the person 

wearing them. Unlike bracelets 

or necklaces, they can be worn 

anywhere: on the shoulder, on a 

sleeve, on the back, on the belt, or 

even in a series around the neck.”

The brooch is also the perfect 

canvas for the jewellery designer and 

maker to display his or her technical 

skills, wit and invention.

Over three millennia

Despite the occasional fluctuations 

of fashion, the brooch has been a 

form of adornment since it was first 

developed as a functional clothes 

fastener in the Bronze Age.

The earliest and largest brooch 

in this exhibition is a massive 

bronze fibula c.1200BC, measuring 

13in (32cm), that comes from the 

collection of antiquities specialist 

Rupert Wace. The most recent 

will be the winning entry to a 

competition for aspiring young 

jewellers supported by The King’s 

Trust and judged by BBC Antiques 

Roadshow expert Joanna Hardy.

Hugely valuable gemstones are on 

display. So too are brooches fashioned 

from wood, feathers, aluminium and 

3-D printed corn starch.

Bridging the gap

Respected as both dealer and art 

historian after more than 40 years 

at Wartski, Purcell provides the 

perfect bridge between the realms of 

academia and commerce.

She curated her first exhibition, 

Falize: A Dynasty of Jewellers, in 1999 

and published her translation of 

Henri Vever’s three-volume French 

Jewelry of the Nineteenth Century 

alongside an exhibition of the same 

title in 2001. In April this year she 

received the Iris award from New 

York’s Bard Graduate Center for 

her outstanding contribution to the 

decorative arts.

Purcell has persuaded an eye-

catching number of museums, 

haute joaillerie maisons and private 

collectors to contribute to this 

anniversary show.

Close to half of the jewellery in the 

exhibition comes from institutional 

collections. Lenders include the 

Victoria and Albert Museum, the 

Royal and imperial jewels include 

a Fabergé brooch given by Nicholas 

Alexandrovich, tsarevich of Russia, 

to his bride-to be, and a medieval 

revivalist gold, garnet and pearl 

brooch given by Prince Albert 

to Queen Victoria on the second 

birthday of their first-born child.

A particularly engaging group, 

rich with stories of love, loyalty and 

long-fought causes, is the array of 

brooches displayed under the title 

Pioneer Women.

Christabel Pankhurst’s Suffragette 

brooch will be shown alongside Judi 

Dench’s Bond-themed diamond 

‘M’ brooch given to her by Barbara 

Broccoli for her 80th birthday and a 

gold and diamond portcullis brooch 

that belonged to Betty Boothroyd, 

the first female speaker of the House 

of Commons.

Another woman closely associated 

with the brooch is Lady Brenda Hale, 

the first female president of the UK 

Supreme Court.

“I would have liked to show the 

large spider worn by Lady Hale in 

September 2019 when she ruled that 

Boris Johnson’s decision to suspend 

parliament was unlawful,” said 

Purcell. At the time the jewellery 

received almost as many column 

inches as the verdict. “However, she 

preferred to entrust me with her first 

spider, a gift from her husband.”

While entry to the show is free, 

few should leave without spending 

£10 on a scholarly, fully illustrated 

colour catalogue of 80,000 words. 

All proceeds will go to The King’s 

Trust. n

National Trust, the Fitzwilliam 

Museum, Musée Lalique, the 

Schmuckmuseum Pforzheim and the 

Bute Collection at Mount Stuart.

From Tiffany & Co comes a 

Renaissance-style brooch shown at 

the 1900 Paris Exposition. Van Cleef 

& Arpels has supplied a ruby and 

diamond-set brooch owned by Maria 

Callas, while Collection Mellerio is 

loaning Empress Eugenie’s peacock 

feather brooch of a type shown at the 

1867 Exposition Universelle in Paris.

Some pieces are being exhibited 

for the first time. They include a set 

of 18th century diamond brooches 

from National Trust property Calke 

Abbey and – part of a group of works 

designed by artists and architects – a 

gold and ruby-set Daphne brooch 

designed by Salvador Dalí that will 

be displayed alongside its original 

design. Until she began assembling 

the show, Purcell had been wholly 

unaware of its existence.

The series of themed displays 

cover topics such as the design 

movements of the 19th and 20th 

century, the theatre or brooches from 

royalty and celebrity.

A monumental gilt metal and 

enamel stage brooch designed by 

René Lalique for Sarah Bernhardt 

playing the role of Izeyl in 1893 

comes from the Garrick Club, 

London, while Ellen Terry’s 

gothic revival brooch, set with a 

huge cairngorm, is being lent by 

Smallhythe in Kent. The actress is 

pictured wearing it in John Singer 

Sargent’s portrait of her playing the 

role of Lady Macbeth.

Brooch
the subject
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Courtesy of the Garrick Club, London

Special Report      Jewellery
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New for  
2026!

We are reducing our carbon 
footprint with new fulfilment  
and mailing partners.
All readers will receive their weekly newspaper  
in a new recyclable paper wrap (pictured left,  
we welcome enquiries for advertising 
opportunities on it).

n New look and new dimensions
A cleaner page layout and new size:  
315mm x 235mm.

n  Greater newsstand distribution
We are increasing ATG’s presence on newsstands 
including trials at TG Jones and key antiques 
hotspots around the UK.

n Read your digital Gazette earlier!
From end of January 2026, each edition will be 
published online on Fridays.

For artwork 
specifications 
for our new 
dimensions,  
see pages 14-17 
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Feature  Silver

Sustained scrap silver prices of more than £30 an ounce have 

sent large quantities of middle-of-the-road Georgian and 

Victorian domestic silver to the melting pot. Today, to sell well 

above the bullion price, it helps if silver comes with a strong 

narrative. Roland Arkell reports on a few great storytellers.

born goldsmith during this period 

of Huguenot prominence and a 

signatory to the famous petitions 

of 1711 and 1716 protesting the 

“necessitous strangers” working 

in London.The plate is one of two recorded 

from the wreck. Another found in 

July 1968 is now on display in the 

Guildhall Museum in Rochester 

where Shovell had served as the 

local MP.This second example was 

sold together with a letter from 

the Maritime and Coastguard 

Agency dated September 12, 

2003, presenting the findings of 

an investigation undertaken by the 

Receiver of Wreck that awarded 

full title to the vendor. Estimated at 

£600-800, it took £6000.
Tea set enduresAfter the famed Nimrod expedition 

of 1907-09 Ernest Shackleton 

(1874-1922) had toured extensively, 

lecturing to capitalise on his success 

and cover some of the expedition’s 

considerable debts.It was during a visit to New York 

in 1910, when he lectured to the 

American Geographical Society, 

and received the Cullum Gold 

Medal from Admiral Peary, that 

the citizens of the city presented 

him with a silver tea set. This was 

engraved with the Shackleton 

family crest and the family motto: 

Fortitudine Vincemus (Through 

The HMS Association, a 90-gun, 

second-rate man-of-war launched 

from Portsmouth docks in 1697, is 

one of more than 1000 shipwrecks 

that rest beneath the treacherous 

waters around the Isles of Scilly.

Returning from campaign in 

the Mediterranean on the night of 

October 22, 1707, she had led a fleet 

of Royal Navy warships blindly into 

the Western Rocks. She sank in two 

minutes followed quickly by the 

Eagle, the Romney and Firebrand. In 

all close to 2000 men were lost.

This was the disaster that 

prompted Parliament to sign the 

Longitude Act in 1714 offering the 

prize of £20,000 to anyone who 

could find a reliable method for 

determining a ship’s longitude at sea.

The HMS Association, its crew 

and their scattered possessions lay 

undisturbed until the summer of 

1967 when, tasked by the Ministry 

of Defence with locating the wreck, 

a team of divers from the Naval 

Air Command Sub Aqua Club 

discovered bronze cannon and gold 

coins on the Gilstone Reef.
Attempts to keep the discovery 

under wraps failed. No official record 

was ever made of what was hauled 

out of the sea, but more than the 

2000 coins and other artefacts were 

auctioned by Sotheby’s in July 1969. 

To safeguard Britain’s maritime 

heritage from similar unauthorised 

interference, the Protection of 

Wrecks Act was passed in 1973.

The sale at Richard Winterton 

(22% buyer’s premium) in 

Lichfield, Staffordshire, on October 

27 included one of the Association’s 

most poignant finds: a Queen 

Anne Britannia standard silver 

dinner plate bearing the crest of Sir 

Cloudesley Shovell (1650-1707).

Shovell was Admiral of the Fleet 

and in charge of the Mediterranean 

Fleet when fateful navigational 

errors were made. His body was 

found washed up on the beach 

at Porth Hellick on St Mary’s 

almost seven miles from where the 

Association foundered. His marble 

memorial in the south choir isle of 

Westminster Abbey was sculpted by 

Grinling Gibbons.As expected from an item that 

had spent more than two and half 

centuries on the seabed, this 10in 

(24cm) silver plate was distorted, 

dented and heavily tarnished, but 

it bears a clear set of hallmarks for 

Anthony Nelme, London 1703.

Nelme was the leading English-

endurance, we conquer).
The 39oz half-fluted three-piece 

set, hallmarked for James Dixon 

& Sons of Sheffield, is understood 

to have descended in the family 

of Shackleton’s second daughter 

Cecily. When she died in 1957, many 

of her belongings, among them 

various items of ‘Shackletoniana’, 

were gifted to her friend and distant 

cousin Rena Dodds.
Several lots from the Dodds 

collection were sold at Christie’s in 

2001, when this teaset was loaned to 

the Scott Polar Research Institute in 

Cambridge. It remained there until 

earlier this year when the current 

owner chose to consign it for sale 

at Roseberys (26/25/20% buyer’s 

premium) in south London. 

The three elements – teapot, 

cream jug and sugar bowl – were sold 

on September 30 together with three 

cloth carrying bags labelled Bailey, 

Banks & Biddle Company, Philadelphia 

plus a host of related newspaper 

and museum cuttings. The teaset is 

mentioned and photographed in an 

article marking the reopening of 

time
Story

“The HMS Association, 
its crew and their 

scattered possessions 
lay undisturbed until 

the summer of 1967
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News

Dutch painting emerges from British country home 

Dandini St John taken to third-highest auction sum

A painting by Dutch artist Gerrit Dou (1613-75) that 

has been in a British private collection since the 19th 

century will lead Christie’s Old Master evening sale in 

London next month.The 14¼ x 11½in (36 x 29cm) oil on panel is an 

oval-shaped work with the two lower corners added at 

some point in its history.
It has come to auction from a descendant of 

William Proby, 5th Earl of Carysfort (1836-1909) 

and is known to have been at his home, Elton Hall in 

Huntingdonshire, since at least 1900.

Offered without a guarantee, it has an estimate of 

£2m-3m at the auction on December 2.

Although musical instruments appear as still-life 

elements in a number of Dou’s early works, The Flute 

Player was seemingly his first attempt at painting a 

half-length depiction of a musician; a pictorial theme 

that was introduced into the northern Netherlands by 

the Utrecht Caravaggisti in the early 1620s.

The symbols in the work such as an hourglass and 

violin as well as globes and books indicate it may be a 

vanitas picture – evoking the transience of human life 

– with motifs that feature in several of Dou’s paintings.

Vanitas paintings were particularly popular in Dou’s 

hometown of Leiden throughout the 17th century.

Among the high prices for Dou over the last few 

years was the $5.8m (£4.72m) for A young woman 

holding a hare with a boy at a window which was part 

of the Rothschild collection and sold at Christie’s New 

York in 2023, setting a major auction record for the 

artist.
In terms of works with a musical subject, the 

highest price came for A young lady playing a 

clavichord that made $2.9m (£1.86m) at Christie’s New 

York back in 2012.

Alex Capon

Above: The Flute Player by Gerrit Dou, 

estimate £2m-3m at Christie’s.

On the same day that Freeman’s Hindman announced 

it would rebrand simply as Freeman’s (see ATG No 

2718), the firm held a $2.5m two-part sale of Old 

Masters and 19th century European art.

Offered at the morning session of the November 4 

sale titled Echoes of the Past was a private European 

collection of paintings and works on paper assembled 

across several decades.
It included a three-quarter length oil of St John 

the Evangelist by the 17th century Florentine painter 

Cesare Dandini (1596-1657). Estimated at $30,000-

50,000, it hammered at $260,000 (£198,500), or 

$330,700 including premium.
A nearly identical version of this composition, 

showing the young saint sharpening his quill while his 

Gospel lies open, exists in the Guidi Bruscoli collection 

in Florence. It has been dated to the early 1630s by the 

artist’s biographer Sandro Bellesi who suggests this 

‘mature’ work was completed later.

Four phone bidders from both sides of the Atlantic 

vied for the lot in a lengthy battle that resulted in the 

third-highest price for the artist at auction.

Left: Cesare Dandini’s St John the Evangelist, $260,000 (£198,500) at Freeman’s.

Huguenot and HMV connection puts Nipper on display

by Laura Chesters
An enlarged copy of the 

original His Master’s Voice 

picture by Francis Barraud 

(1856-1924) is now on display 

at the Huguemont Museum in 

Rochester after being bought 

for a four-figure sum.
The instantly familiar image 

was created by Barraud c.1898 

and trademarked by the 

Gramophone Company, later 

appearing on records and on 

Britain’s high street via the 

retail chain HMV.The museum’s link to HMV 

might not be obvious, but 

Barraud was a British artist of 

Huguenot descent – Protestants 

who were escaping persecution 

in France in the 1500s-1700s. 

The museum’s operations 

manager Lara Dix said the 

Barraud family had settled in 

London, where they became 

artists and craftsmen.
The money was raised 

through crowdfunding and 

Left: a c.1937 copy after the 
original His Masters Voice picture 

by Francis Barraud, bought by 

the Huguenot Museum.

individual donors.The picture is an oil on 

panel ,  pa inted c. 1937 

measuring 3.66 x 1.98m (12ft x 

6ft 6in). It had been owned by 

a private family, Antony and 

Jules Michael, who recently 

sold it to the museum.
Prior to the family’s 

ownership the image was on 

display in an HMV store in 

Oxford Street (which closed 

around five years ago before 

reopening in 2023).The painting was said to 

have been acquired by a barber 

in Tufnell Park in north 

London after a conversation 

with a customer in his shop and 

then passed to the Michael 

family.
EMI’s archivist Joanna 

Hughes said the copy is a 

replica by an unknown artist.

“The company employed 

Barraud to paint a further 24 

copies. Each copy should hold 

Barraud’s distinctive red 

painted signature in the bottom 

right corner of the picture. The 

company also employed other 

artists to create copies for the 

company. There are also some 

unofficial copies.”Originally, the Jack Russell 

terrier named Nipper (a Barraud 

family pet which died in 1895 

before the picture was made) 

was shown listening to a 

cylinder phonograph, on which 

the user could record his own 

voice. It was repainted by 

Barraud as a gramophone to sell 

to the Gramophone Company.

The picture, without its title, 

was registered by The 

Gramophone Company as a 

trademark in 1900 (it had also 

been registered in the US by 

Emile Berliner, the inventor of 

the gramophone). Barraud was 

engaged to paint copies of the 

picture for the company’s 

va r iou s  of f ic e s .  T he 

Gramophone Company 

merged with the Columbia 

Graphophone Company in 

1931 to form Electric and 

Musical Industries (EMI). The 

original picture remained in 

the EMI boardroom for many 

years and is now in its archive.

His Master’s Voice became 

known as HMV and was both 

a record label and chain of 

record shops during the 20th 

century with the record shop 

group separating out until EMI 

sold its stake by the early 

2000s.
Move to KentThe Huguemont Museum was 

opened in 2015  – the only one 

in the UK dedicated to the 

story of the refugees.
The museum was set up by 

The French Hospital, an 

almshouse charity founded in 

London in 1718 which moved 

to Rochester in the 1950s. The 

bulk of the collection is on loan 

from the hospital.
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Dealers’ diary
News n Exhibitions n Fairs n Sales

by Frances Allitt

I might even get back to painting...

Nearly 30 years after launching Belgrave St Ives, Michael Gaca is stepping back from the front line 

“I still love the thrill of finding 
and acquiring works of art 

1

2

3

4
St Ives artists – some of whom were 

still living – but also gave rise to a 

new generation of Contemporary 

artists in Cornwall. 
The Belgrave eyed an opportunity. 

It took over the premises of Sims 

Gallery in Fore Street, near the 

Tate and Porthmeor beach, and, 

according to Gaca, there was a 

real “buzz” in the area. The gallery 

held exhibitions on Terry Frost, 

Kate Nicholson, Sandra Blow, Bob 

Crossley and Bob Bourne, all during 

the artists’ lifetimes. 
Among the Contemporary artists 

it exhibited were Henrietta Dubrey, 

Michael Broughton, Joe Lanyon 

and Ffiona Lewis. It collaborated 

with the St Ives Society of Artists to 

exhibit Camberwell artists and the 

London Group in 2015 and 2018, 

and a joint venture with the Penwith 

Gallery resulted in shows of Jeffrey 

Harris and Tom Cross in 2022 and 

2023. Belgrave St Ives also had the 

distinction of holding the first street 

art show in the town. 
In 2020, the gallery moved from 

its historic Fore Street location to 

Towednack two miles out of town, 

where it continued exhibiting and 

producing catalogues. The final 

formal show came in February of 

this year and since then has mainly 

operated online. New stageGaca adds: “I still love the thrill 

of finding and acquiring works of 

art that mean something to me and 

sharing that passion with collectors 

and artists, many of whom have 

become personal friends. So, I’m 

hoping new opportunities will 

present themselves where I can 

utilise those years of experience and 

connections in a more relaxed way.

“On a personal level I am grateful 

for the help and support of Irving 

Grose who established the Belgrave 

Gallery in 1974 and the committed 

individuals who have worked with 

me over the years to make the 

Belgrave in St Ives the operation for 

which it is renowned.” n
 belgravestives.co.uk

The year was 1998. In the art world 

Chris Ofili was winner of the Turner 

Prize, British artist Victor Pasmore 

had died at age 90, and Gateshead 

police removed an Alan Shearer 

jersey from Antony Gormley’s newly 

opened Angel of the North statue. 

Meanwhile, in Cornwall, doors 

opened to Belgrave St Ives. 

An outpost of London’s Belgrave 

Gallery, which opened in 1974, the 

new shop quickly became a fixture in 

the Cornish town, a place for buyers 

to snap up prime example of St Ives 

School works as its popularity rose. 

Now, nearly 30 years later, director 

Michael Gaca, who has helmed 

the business since the beginning, is 

taking a step back. He told ATG: “It is said farmers 

and art dealers never really retire 

but after almost 40 years in the art 

business I feel the time has come for 

me to down-scale and perhaps get 

back to doing a bit of painting myself 

(I studied painting at Camberwell 

School of Art).”Gone to auction  Lay’s Auctioneers in Penzance 

offered around 120 works from 

Gaca’s private collection in a 

Cornish Art, Fine Art & Pottery 

Sale of November 27-28. Highlights 

included works by Barbara 

Hepworth and Wilhelmina Barns-

Graham, Ben Nicholson and Peter 

Lanyon, as well as some by other 

leading St Ives artists and lesser-

known figures.Among the top-sellers was Barns-

Graham’s Speed, a pen and ink on 

card from 1988 hammered down for 

£3300, and a Hepworth lithograph, 

Argos, which made £3400. 
Gaca collaborated on the auction 

catalogue, drawing on his extensive 

experience with the gallery, Modern 

British art and the wider art world. 

He started out in 1988, working 

as a consultant for Odette Gilbert 

Gallery in Cork Street and as 

managing director of the Beatrice 

Royal Art Gallery in Hampshire. He 

then worked at the London branch 

of The Belgrave Gallery, founded 

by Irving Grose, before moving 

to Cornwall to manage the firm’s 

expansion. The opening was part of a surge 

1. Barbara Hepworth’s Argos from Michael Gaca’s 
collection, 1969, lithograph, signed, edition 24/60, sold at auction for a hammer price of £3400 by Lay’s. 2. Speed by Wilhelmina Barns-Graham, 1988, pen, 

ink and mixed media 
on card, signed and 

dated, £3300 at Lay’s.
3. Gaca in the early 

2000s with a Sandra 
Blow painting.4. Belgrave St Ives 

gallery installation of the exhibition Brian Rice, Paintings 
and Prints from the Artist’s Archive, 2017. 

(Photograph by Graham Gaunt.) 

of interest in art from St Ives. The 

picturesque seaside town, with its 

dramatic coastline and brilliant 

light, had long attracted artists.

Its moment really began in the 

late 1930s when artists such as 

Hepworth, Barns-Graham, Ben 

Nicholson and Peter Lanyon began 

setting up a series of studios. By 

the 1960s the St Ives School was 

well established and internationally 

recognised, and it had an extra boost 

in 1993 with the opening of Tate 

St Ives. The launch of the museum 

not only prompted a resurgence of 

interest in the first few generations of 
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Features 
calendar
2026

(subject to change)

Month Issue no. Feature Copy 
deadline

Cover date

July 2750 Furniture; Modern British art 24/06/2026 4/7/2026

 2751 Scripophily; North America 1/7/2026 11/7/2026

2752 US Interiors; North America 8/7/2026 18/07/2026

2753 Posters; Germany, Austria, Switzerland 15/07/2026 25/07/2026

August 2754 Automobilia; Old Masters / DOUBLE ISSUE 22/07/2026 01 Aug & 8 Aug

 2755* Germany 5/8/2026 15/08/2026

2756 North America 12/8/2026 22/08/2026

2757 North America 19/08/2026 29/08/2026

September 2758 26/08/2026 5/9/2026

2759 2/9/2026 12/9/2026

2760 9/9/2026 19/09/2026

 2761 Autumn season preview; Coins & Medals 16/09/2026 26/09/2026

October 2762 Books & Works on Paper 23/09/2026 3/10/2026

 2763 Militaria 30/09/2026 10/10/2026

2764 Ceramics 7/10/2026 17/10/2026

 2765 Packing & Delivery;  Prints 14/10/2026 24/10/2026

November 2766 Asian & Islamic Art 21/10/2026 31/10/2026

 2767 28/10/2026 7/11/2026

2768 Books, Maps & Prints 6/5/2026 16/05/2026

 2769 Jewellery; Modern & Contemporary Art 11/11/2026 21/11/2026

 2770 Watches  18/11/2026 28/11/2026

December 2771 Silver 25/11/2026 5/12/2026

2772 2/12/2026 12/12/2026

2773* 9/12/2026 19/12/2026

 2774 Review of the Year / DOUBLE ISSUE 16/12/2026 26 Dec & 02 Jan

Book early to 
reserve your 
advertising space 
against our features 
for prime position

contact us



Digital
advertising Digital subscribers

6000+

Annual web audience
180,000+ website visits

Global
Visitors from 180+ countries 

Daily e-newsletters
11,000+ subscribers

Social
32,000+ combined 
followers across X, 
Instagram, and Facebook

Display banners
antiquestradegazette.com

Mobile  
ads

Newsletter ads
Daily email

Advertise  
            now

Advert design free of 
charge upon request  

contact us



Dealers, 
fairs, 
markets  
& centres 

Service 
providers 

55% of readers have used 
delivery/shipping/packing 
services in the past year

35% of readers employed 
the services of an art or 
antiques restorer in the 
last 12 months

All statistics are from the 2025 
readership survey

60% of readers visited 
dealers and galleries in 
person this year

83% of readers visited 
fairs and markets in the 
past 12 months

51% bought from a dealer 
or gallery in the last 12 
months 

45% attended an event, 
exhibition or fair as a 
result of seeing an ad in 
Antiques Trade Gazette

The Art Market Weekly

Antiques Trade

contact us



“We placed an advert in 
the ATG for two valuation 
positions at McTear's; one 
required experience while 
the trainee position did 
not. The response was 
excellent, and we filled 
the positions quickly 
– both of which were 
filled by candidates who 
responded to the ATG 
advert.

Brian Clements, McTear's

Classified 

Book to 
advertise your 
vacancy nowAdvertise your  

vacancy with us

10 August 2024  |  49

antiquestradegazette.com

antiquestradegazette.com

48  |  10 August 2024

Connecting the art market    Call 020 3725 5605

Advertise your job vacancy here and get two weeks’ promotion free - email advert@antiquestradegazette.com   

WANTED TO BUY

 Classified

~WANTED~~WANTED~

 07958 333442 or email  

vintagejewellery@yahoo.co.uk

 Georgian, Regency, William IV items of interest.

Chamber barrel organ by Astor, 

Langshaw etc (pictured)

Signed Georgian furniture. Items with 

makers’ stamps or paper labels 

eg Wilkinson, George Speer, Wilson, 

R Daws and G Minter ( reclining chairs), 

B Harmer, John Gatehouse and many 

hundreds more. Desks, bookcases, tables, 

mirrors, Davenports, beds, chairs etc. 

Regency sofas wanted. 

Regency Morgan & Sanders items eg chair bed 

(pictured), dining tables, chairs etc

Regency cucumber slicer (pictured) and other 

patented curiosities from same era. 

Georgian architectural items. Staircases, 

windows, fanlights, unusual doors, shutters, 

over door pediments, reeded door 

architraves, wide reclaimed floorboards. 

Marble and even wooden fire surrounds 

pre 1840. Humble items wanted, 

as well as grand. 

Georgian security features. 

Front door locks. Brass interior rim locks.

WANTED TO BUY

SITUATIONS VACANT 

l JOB OPPORTUNITIES  l  SPECIALIST SERVICES  l  BUSINESS OPPORTUNITIES

l PROPERTY  l  BUY & SELL  l  COURSES  l  ART MARKET  l  MISCELLANEOUS

Classified 
We’re hiring! 
Are you an experienced valuer?

(East Yorkshire)

If you are an experienced cataloguer and valuer 

and would like to join our growing business in East 

Yorkshire then please contact us today!

Sale room management experience and familiarity 

with UK bidding platform processes would be 

desirable.

Please send a covering  

letter with your latest CV to:  

andy@spicersauctioneers.com  

or phone 01405 203203 for an informal chat.

Dutch River Side, Goole,  

East Yorkshire. DN14 5TB

FINE ART&ANTIQUES

Vancouver, B.C. Canada

www.maynardsfineart.com

For a free private consultation 

please contact our

Fine Art and Antiques Department

1-800-461-0788 or

001-604-675-2228

antiques@maynards.com

WANTED
Inuit and Northwest Coast 

Native Art Consignments

SPECIALIST SERVICES

PROPERTY

LOCK UP SHOP TO LET

www.ascotgoldsmiths.com
Established 20 years

£36,000 PA Fully inclusive

License or short lease available

No premium. Owner retiring

Contact: 01344 84 44 44
View all the latest vacancies at 

antiquestradegazette.com/jobs

Advertise your job 

vacancy in print and get 

two weeks’ promotion 

free on the Antiques Trade 

Gazette website

WE ARE HIRING

Are you based in the UK and looking for a new challenge, or to turn your hobby

into a profession? We look forward to hearing from you.

Heritage Auctions, the World’s 3rd largest Auction House, is looking to hire full time specialists and part

time consultants, and to form strategic partnerships with experienced gallery professionals in its

London premises within the following categories:

Jewellery, Timepieces, and Luxury

Accessories

Comics Comic Art & Anime 

Fine, Modern & Contemporary Arts

Rare Books and Manuscripts

Vintage Guitars & Music Memorabilia

Rare Coins and Paper Money

Send your CV and Cover

Letter to:
Sara Balbi 
Managing Director, UK

SaraB@HA.com

Heritage Auctions UK ltd | 10 Hanover St. W1S 1YQ Mayfair, London

C A R E E R S  A T  D R E W E A T T S

Due to expansion Dreweatts are excited to be 

recruiting for various roles:

Head of Interiors

Administrator & Trainee Cataloguers:

Old Master, British & European Art

Modern & Contemporary Art

Modern Design & Decorative Art

Head to our website to view the full details and information  

on how to apply to become part of an exciting, growing and 

dynamic company.

dreweatts.com/about/careers-at-dreweatts/ 

Please contact    

racheltolley@antiquestradegazette.com  |  +44 (0)20 3725 5605

The Art Market Weekly

Antiques Trade

contact us



Some of our 
current 
advertisers

ADAMS ANTIQUES FAIRS

 

contact us



Artwork specifications

These specifications are to assist you in creating artwork that 
conforms to the requirements of Antiques Trade Gazette. Any 
material supplied that is incorrect will need to be resupplied.

The advertiser is responsible for final accurate artwork supplied 
to Antiques Trade Gazette for publication. Alternatively, the ATG 
creative team can design your advert for you – this is a free service 
offered to advertisers.  
Contact us at creative@antiquestradegazette.com

Info for supplying artwork 
1.	 Please create your advert to the dimensions requested (see following pages).

2.	 Check accuracy of text and images prior to submission (we are not responsible 
for incorrectly supplied information – however we do proof the copy in-house).

3.	 If you are incorporating images into your artwork, please read the notes 
about image quality and copyright here. ATG is printed on 4 colour Litho 
presses and utlises an RGB workflow to optimise colour management. 
Images need to be supplied at a minimum of 300dpi (print quality). DO NOT 
use 72dpi (screen/web quality), as image quality will be compromised. All text 
should be larger than 6pt.

4.	 Print your advert to a PDF file. 
PDFs are generally produced using part of the paid-for version of the Adobe 
Acrobat programme.

The Art Market Weekly

Antiques Trade

However, if you don’t have Adobe Acrobat here’s what to do:

Windows: If you’re using Windows 7 or higher just Save as PDF -> Standard. If your 
version of Windows is earlier than Windows 7 then you will need to use a third-
party PDF generator. Adobe offers a free online service which you will find at:  
https://www.adobe.com/uk/acrobat/features

5.	 Before you submit your artwork to us, please check the PDF carefully.

6.	 Maximum attachment size 5Mb. 
Larger files can be sent via free-to-use online providers, for example:  
www.WeTransfer.com

7.	 Please contact the ATG Creative team should you have any issues with regards to 
laying out your advertisement. We are happy to help you get the best out of your 
advert.

Copy deadline Wednesday 12 noon (UK GMT)
This deadline enables our team to check and preflight your artwork during  
the proofing cycle. Copy supplied after this cannot be guaranteed for inclusion in  
the following week’s publication.

Supplying files
Please use our online Content Upload Tool which can be found at:
https://fs17.formsite.com/6Kz3Xt/atg-content/index.html



Longfield,  
Midhurst Road,  

Fernhurst,  
Haslemere,  

Surrey GU27 3HA

Tel. 01428 653727

AN IMPORTANT ORIENTAL AUCTION  
OF PORCELAIN AND CARVINGS

Please contact us for further information on 01428 653727, email sales@johnnicholsons.com,  
or visit the website www.johnnicholsons.com   Contact us by email for condition reports.

Pre-sale viewing times: Friday 31st October 9.00am-5.00pm, Saturday 1st November 10.00am-2.00pm,  
Sunday 2nd November CLOSED, Monday 3rd November 9.00am-5.00pm, Tuesday 4th November 9.00am-5.00pm, 

Wednesday 5th November 9.00am-5.00pm, Thursday 6th November 9.00am-5.00pm,  
Friday 7th November, morning of auction, from 9.00am

BP* - Buyer’s Premium 
25% of the hammer price 

+ VAT on the premium

Online bidders are able to  
register any time up until  

2 hours before the auction

Online bidding 
is available 

through:

John Nicholson’s 
Bidding

FRIDAY 7th NOVEMBER - 2.00PM

Lot 142. A very good carved  
marble stone.

£10,000-£15,000 (+BP*)

Lot 141. A carved wood statue  
of a Budai.

£2,000-£3,000 (+BP*)

Lot 128. A large carved wood figure 
of Luohan.

£3,000-£5,000 (+BP*)

Lot 123. A large Chinese carved 
wood figure of Guanyin.
£1,500-£2,000 (+BP*)

Lot 121. A large Chinese carved and 
painted wooden figure of Guanyin.

£3,000-£5,000 (+BP*)

Lot 130. A large Chinese 
carved wood statue  

of Guan Yu.
£2,000-£3,000 (+BP*)

Lot 129. A Chinese carved 
wood figure of Guan Ping.

£1,500-£2,000 (+BP*)

Lot 127. A large carved  
and painted wood  
figure of Guanyin.

£1,500-£2,000 (+BP*)

Lot 126. A Chinese carved 
wood Luohan Buddhist  
figure of Rakan (Arhat)..
£1,000-£1,500 (+BP*)

Lot 125. A carved wood 
Buddhist figure of Patacara.

£1,000-£1,500 (+BP*)

Lot 122. A Chinese carved  
and gilded wooden  
figure of Guanyin.

£1,500-£2,000 (+BP*)

Lot 138. A carved wood 
and polychrome statue of 
a seated monk of Arhat.

£500-£600 (+BP*)

Lot 137. A carved wood 
and polychrome statue of 
a seated monk of Arhat.

£500-£600 (+BP*)

Lot 136. A carved wood 
and polychrome statue of 
a seated monk of Arhat.

£500-£600 (+BP*)

Lot 135. A carved wood 
and polychrome statue of 
a seated monk of Arhat.

£500-£600 (+BP*)

Lot 134. A large carved 
wood figure of Guanyin.
£1,500-£2,000 (+BP*)

Lot 131 A good statue  
of Luohan.

£1,500-£2,000 (+BP*)

Lot 124. A small Chinese 
carved and gilded wood  

figure of Guanyin.
£750-£1,000 (+BP*)

AN AUCTION OF IMPORTANT  
ORIENTAL AND ISLAMIC WORKS OF ART

FRIDAY 7th NOVEMBER - 10.30AM

Lot 52. £2,000-£3,000 (+BP*) Lot 36. £1,500-£1,800 (+BP*) (a pair) Lot 34. £1,200-£1,500 (+BP*)

Lot 33. £1,200-£1,800 (+BP*) Lot 31. £800-£900 (+BP*) Lot 26. £800-£1,000 (+BP*) Lot 21. £1,200-£1,500 (+BP*)Lot 15. £1,500-£2,000 (+BP*)

Lot 7. £800-£1,200 (+BP*) Lot 4. £600-£800 (+BP*)Lot 16. £800-£1,200 (+BP*) (a pair) Lot 1. £500-£600 (+BP*)

Longfield,  
Midhurst Road,  

Fernhurst,  
Haslemere,  

Surrey GU27 3HA

Tel. 01428 653727

Lot 76. £4,500-£5,000 (+BP*)Lot 71. £15,000-£16,000 (+BP*) Lot 62. £2,000-£2,500 (+BP*) (a pair)Lot 57. £2,000-£3,000 (+BP*) (a pair)

A private European collection and a lifetime collection of Oriental porcelain
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AN IMPORTANT ORIENTAL AUCTION  
OF PORCELAIN AND CARVINGS

Please contact us for further information on 01428 653727, email sales@johnnicholsons.com,  
or visit the website www.johnnicholsons.com   Contact us by email for condition reports.

Pre-sale viewing times: Friday 31st October 9.00am-5.00pm, Saturday 1st November 10.00am-2.00pm,  
Sunday 2nd November CLOSED, Monday 3rd November 9.00am-5.00pm, Tuesday 4th November 9.00am-5.00pm, 

Wednesday 5th November 9.00am-5.00pm, Thursday 6th November 9.00am-5.00pm,  
Friday 7th November, morning of auction, from 9.00am

BP* - Buyer’s Premium 
25% of the hammer price 

+ VAT on the premium

Online bidders are able to  
register any time up until  

2 hours before the auction
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John Nicholson’s 
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£1,500-£2,000 (+BP*)
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and painted wood  
figure of Guanyin.

£1,500-£2,000 (+BP*)

Lot 126. A Chinese carved 
wood Luohan Buddhist  
figure of Rakan (Arhat)..
£1,000-£1,500 (+BP*)
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Buddhist figure of Patacara.

£1,000-£1,500 (+BP*)

Lot 122. A Chinese carved  
and gilded wooden  
figure of Guanyin.

£1,500-£2,000 (+BP*)

Lot 138. A carved wood 
and polychrome statue of 
a seated monk of Arhat.

£500-£600 (+BP*)
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and polychrome statue of 
a seated monk of Arhat.

£500-£600 (+BP*)

Lot 136. A carved wood 
and polychrome statue of 
a seated monk of Arhat.
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Lot 135. A carved wood 
and polychrome statue of 
a seated monk of Arhat.

£500-£600 (+BP*)

Lot 134. A large carved 
wood figure of Guanyin.
£1,500-£2,000 (+BP*)

Lot 131 A good statue  
of Luohan.

£1,500-£2,000 (+BP*)

Lot 124. A small Chinese 
carved and gilded wood  

figure of Guanyin.
£750-£1,000 (+BP*)
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Double page advert
Page size: 470mm wide x 315mm high (please keep 
all important information at least 10mm inside from 
the edge of the page).
Bleed: Add 3mm onto each outside edge to allow for 
trimming (final size with bleed 476mm x 321mm)
Crop and registration marks  
Please include all standard print crop and registration 
marks when pdf’ing.
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Full page bleed advert
Page size: 235mm wide x 315mm high  
(please keep all important information at least 
10mm inside from the edge of the page).

Bleed: Add 3mm onto each outside edge to allow 
for trimming

Crop and registration marks  
Please include all standard print crop and 
registration marks when pdf’ing.

PARKER FINE ART AUCTIONS 
Hawthorn House I East Street I Farnham I Surrey I GU9 7SX 

Fine Paintings Sale 
Thursday 3rd September 2020 

Starting at 11am 

info@parkerfineartauctions.com 
parkerfineartauctions.com 

01252 20 30 20 

Live bidding on the-saleroom.corn 
and easyliveauction.com 

PARKER FINE ART AUCTIONS 
Hawthorn House I East Street I Farnham I Surrey I GU9 7SX 

Fine Paintings Sale 
Thursday 3rd September 2020 

Starting at 11am 

info@parkerfineartauctions.com 
parkerfineartauctions.com 

01252 20 30 20 

Live bidding on the-saleroom.corn 
and easyliveauction.com 

Fine Paintings  
and Frames

Thursday 6th November
Paintings start at 11am

Frames start at 2pm

Viewing:
Friday 31st October 10am-4pm

Saturday 1st and Sunday 2nd November 10am-2pm
Monday 3rd - Wednesday 5th November 10am-4pm

Thursday 6th November from 9am

Vendor’s fee is only £15 per lot (plus VAT) 
and 1.5% (plus VAT) loss and damage waiver 

No commission or illustration charges
 

parkerfineartauctions.com 
info@parkerfineartauctions.com 

01252 20 30 20  

Folio  |  to be added by ATG antiquestradegazette.com

Full page non-bleed advert
Page size: 215mm wide x 295mm high (this advert 
size mirrors the area of our editorial section. We will 
apply a folio to the bottom of the page - see below 
- unless the background is white with no border 
applied).

Crop and registration marks  
Please include all standard print crop and 
registration marks when pdf’ing.

For booking enquiries email:  
advert@antiquestradegazette.com

For technical queries or guidance email: 
creative@antiquestradegazette.com

1. Double page spread advert 

2. Full page bleed advert 

3. Full page advert, non-bleed

1

2 3

Auction & ROP - full page advert specifications



1/4 vertical page
Advert size:  
105.5mm wide  
x 145.5mm high

1/2 vertical page
Advert size:  
105.5mm wide  
x 295mm high

1/4 vertical page
Advert size:  
105.5mm wide  
x 145.5mm high

Please note: Standard display adverts 
have no bleed and should be designed to 
the dimensions provided here.

Auction & ROP - advert specifications

Front page banner
Advert size:  
215mm wide x 50mm high

Shop window 
single slot
Advert size:  
105.5mm wide x 
78mm high

Non auction 
premium 
positions  
also available

For booking enquiries email: advert@antiquestradegazette.com
For technical queries or guidance email: creative@antiquestradegazette.com

1/4 horizontal page
Advert size:  
215mm wide  
x 70.5mm high

1/2 horizontal page
Advert size:  
215mm wide  
x 145.5mm high

1/8 horizontal page
Advert size:  
105.5mm wide  
x 70.5mm high

1/12 page
Advert size:  
69mm wide  
x 70.5mm high



Adverts within the Fairs and Classified sections of the magazine have additional options at different sizes

1/2 horizontal page
Advert size:  
215mm wide  
x 128mm high

1/4 vertical 
page
Advert size:  
105.5mm wide  
x 128mm high

1/8 vertical 
page
Advert size:  
69mm wide  
x 104mm high premium

standard

Plus our box sizes

Fairs & Classifieds - advert specifications

For booking enquiries email: danconnor@antiquestradegazette.com
For technical queries or guidance email: production@antiquestradegazette.com

Standard box  
8mm high x  

32.5mm wide

Premium box
50mm high x  
69.5mm wide
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